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sequent addition, but is in its proper place, after the 
recitative, " In bloom of youth." It is addressed to 
the youthful Othniel, when he returns from the con- 
quest of the city of Debir. Judas Macchabaus was 
revived on the 26th of February, 1748, and on the 
1st of the following April it was announced " with 
additions." This performance of the 1st of April, 
1748, was perhaps the anniversary of the festival of 
1747, and it may be that " See the conquering hero," 
which had excited the enthusiasm of the audience in 
Joshua (which had been performed on the 9th of 
March, 1748), was one of the "additions." It was 
ever afterwards left in Judas, which never lost its 
attractions for the musical public. 

Fortune acts as capriciously by the works of men 
as she does by men themselves. When she frowns 
upon a work, everything turns against it, and its 
beauties, however surpassing, are regarded by none. 
" O liberty, thou choicest treasure," with which 
Handel adorned Judas Macchabeeus (already suffi- 
ciently rich), is one of the spoils of the Occasional 
Oratorio, it is exactly in its place, with its divine 
echo accompaniment on the violoncello, in the MS. of 
the Occasional Oratorio, and was engraved in the 
edition of the same, published by Walsh before that 
of Judas, where it did not appear. It is not to be 
found either in the original MS. of Judas, nor in the 
copy of that oratorio which is in the Smith collection, 
as was originally made. It was afterwards inserted in 
this copy by Handel himself, who wrote it at full 
length with his own hand, as well as the recitative by 
which he causes it to be preceded, "To heaven's 
immortal King." The sublime copyist marked it for 
" Israelite woman," and at the end he has written, 
" Segue l'aria : ' Come, ever-smiling liberty.' " 

Dr. Morell, who had written the words of that air 
for Judas Macchabeeus, and who has left it in the 
handbook of his poem, observes parenthetically, with 
pleasant indifference, "the following air was designed 
and wrote for that place, but it got, I know not how, 
into the Occasional Oratorio, and was there incom- 
parably set as finely executed." This even leads one 
to believe that the unknown compiler of the Occasional 
Oratorio may be this same philosophic Morell. 
Although Handel always did as he pleased with his 
poems, one cannot imagine that if it were otherwise 
he would have effected such a fusion. It is even 
a strong measure to have dealt in this manner by two 
works of the same author. 



MUSIC 

AMONG THE POETS AND POETICAL WBITEES. 

By Mary Cowden Claeke. 

(Continued from page 79.) 

" Awake, MoWsca lyre, awake, 

And give to rapture all thy trembling strings. 
From Helicon's harmonious springs 
A thousand rills their mazy progress take : 
The laughing flowers, that round them blow, 
Drink life and fragrance as they flow. 
Now the rich stream of music winds along, 
Deep, majestic, smooth, and strong, 
Through verdant vales, and Ceres' golden reign : 
Now rolling down the steep amain, 
Headlong, impetuous, see it pour ; 
The rooks and nodding groves re-bellow to the roar. 

O sovereign of the willing soul ! 

Parent of sweet and solemn-breathing airs, 

Enchanting shell ! the sullen cares, 
And frantic passions, hear thy soft controul."— Gray. 



" A certain music, never known before, 
Here lull'd the pensive melancholy mind ; 

Full easily obtain 'd : behoves no more, 
But sidelong, to the gently-waving wind, 

To lay the well-tun'd instrument reclin'd ; 
From which, with airy-flying fingers light, 

Beyond each mortal touch the most refin'd, 

The god of winds drew sounds of deep delight : 
Whence, with just cause, the harp of iEolus it hight. 

Ah me ! what hand can touch the string so fine ? 

Who up the lofty diapason roll 
Such sweet, such sad, such solemn aire divine, 

Then let them down again into the soul ? 
Now rising love they fann'd ; now pleasing dole 

They breath'd, in tender musings, through the heart; 
And now a graver, sacred strain they stole, 

As when seraphic hands a hymn impart : 

Wild-warbling nature all, above the reach of art." 

Thomson. 



" And that simplest lute, 
Placed length-ways in the clasping casement, hark ! 
How by the desultory breeze caressed, 
Like some coy maid half yielding to her lover, 
It pours such sweet upbraiding, as must needs 
Tempt to repeat the wrong ! And now, its strings 
Boldlier swept, the long sequacious notes 
Over delicious surges sink and rise, 
Such a soft floating witchery of sound 
As twilight Elfins make, when they at eve 
Voyage on gentle gales from Fairy-Land, 
Where melodies round honey-dropping flowers, 
Footless and wild, like birds of Paradise, 
Nor pause, nor perch, hovering on untamed wing ! 
the one life within us and abroad, 
Which meets all motion and becomes its soul, 
A light in sound, a sound like power in light, 
Khythm in all thought, and joyance everywhere — 
Methinks, it should have been impossible 
Not to love all things in a world so filled ; 
Where the breeze warbles, and the mute still air 
Is Music slumbering on her instrument." — Coleridge. 



' That as a harp obeyeth to the hand, 
And maketh sound after his fingering, 
Eight so may you out of my hearte bring 
Such voice right as you list to laugh or pain." 

Chaucer. 
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" ' Yes,' said the supreme shape, 
' Thou hast dream'd of me ; and awaking up 
Didst find a lyre all golden by thy side, 
Whose strings touch'd by thy fingers, all the vast 
Unwearied ear of the whole universe 
Listen'd in pain and pleasure at the birth 
Of such new tuneful wonder.' " — Keats. 



Mortals are said to be : — 

" Like forgotten lyres, whose dissonant strings 
Give various response to each varying blast, 
To whose frail frame no second motion brings 
One mood or modulation like the last." — Shelley. 
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" For as we see, upon the lute or like instrument, a 
ground, though it be sweet and have show of many 
changes, yet breaketh not the hand to such strange and 
hard stops and passages, as a set song or voluntary ; much 
after the same manner was the diversity between a 
philosophical and a civil life." — Bacon. 

" The answer of Apollonius to Vespasian is full of ex- 
cellent instruction. Vespasian asked him, what was Nero's 
(Continued on page 113 J 
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Music among the Poets and Poetical Writers (continued). 
overthrow? he answered, Nero could touch and tune the 
harp well, but in government sometimes he used to wind 
the pins too high, sometimes to let them down too low ; 
and certain it is, that nothing destroyeth authority so much 
as the unequal and untimely interchange of power pressed 
too far, and relaxed too much." — Bacon. 

Jv"ic " Here's her lute flung in a corner." 

Fran. " Her lute ? Oh God ! upon this instrument 

Her fingers have run quick division, 

Swifter than that which now divides our hearts. 

These frets have made me pleasant, that have now, 

Frets of my heart-strings made. Master Cranwel, 

Oft hath she made this melancholy wood 

(Now mute and dumb for her disastrous chance) 

Spealc sweetly many a note, sound many a strain 

To her own ravishing voice, which being well strung, 

What pleasant strange airs have they jointly rung." 

Heywood. 
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American Musical News. — America threatens to 
become a profitable market for the sellers of sweet sounds. 
In a brief space of time there will be three or four large 
theatres in the United States permanently demanding 
vocalists who can sing Italian operas. Madame Frezzolini 
is already engaged ; Madame Borghi-Mamo has more than 
one offer. An American agent the other day said, speaking 
of the lyrical demands of his country, " If the article can 
be found, sir, we have a large musical consuming public 
ready to pay their money."— Ole Bull has entertained the 
people of Utica, N. Y., with several concerts of late; but 
» seems that there is a great lack of musical taste and 
cultivation in that city, for we notice that the attendance 
was slim, and that a medley, embracing " Jordan's a hard 
road to travel," " The Arkansas Traveler," etc., received 
the heartiest encore, although several gems of music were 
performed in the artist's best style. Ole Bull and his son 
sailed from Boston on Wednesday, in the steamer 
'America," for Europe. — Signor Guidi, the well-known 
Italian tenor, formerly a resident of Boston, and more 
lately of this city, died a few clays ago, in Albany, of 



consumption, and in poverty. He leaves a wife (a Boston 
lady) and several children. — Mr. B. Ullmann, the lessee 
(in connection with Mr. Thalberg) of the Academy of 
Music for the coming season, arrived on Wednesday, in 
the steamer " Persia." He brings the information that 
Madame Frezzolini, who may be expected next week, will 
open the new season of Italian opera, at the Academy, 
about the 1st of September. For two or three weeks she 
will be the principal attraction, after which she will be 
joined by Roger, the famous French tenor, Gassier, Formes, 
and other distinguished artists. M. Anschuez, a German, 
who has long enjoyed a London as well as Continental 
reputation, both in operas and orchestral music, has been 
engaged as musical conductor. He is a man of large ex- 
perience, energy, and capacity. Vieuxtemps, the distin- 
guished violinist, is also on his way, and will occasionally 
wield the baton as well as the bow ; Labocella, a tenor, 
and Kletzer, a German violoncellist, are also among the 
engaged. Madame Lagrange, it is expected, will also be 
added to the troupe. Mr. Ullmann further announces that 
the arrangements with Lumley, the London manager, are 
complete ; and that, next year, the entire company of Her 
Majesty's Theatre will cross the Atlantic— New York 
Musical Review. 

A New Composer. — The Italian journals announce the 
production of a new composer, Signor Soriao, a pupil of 
Mercadante. The opera is called Pergolese, and was 
brought out with great success at the Fondo of Naples. 

Buenos Ayres.— The St. Paul of Mendelssohn was 
performed in the Amerika Church lately, and produced a 
great effect. The singers took four months to study it. 
Among them a great many did not know their notes, and 
were consequently obliged to learn the music by heart. 

Bouloone-sur-mer.— The Philharmonic Society of this 
town have given a grand concert for the benefit of the 
British Free Schools, at which the following artists 
assisted:— MM. Ernst, Ascher, and Reichardt. The 
attendance was the fullest remembered for many years. 
The overtures played by the Society were Rossini's 
Guillaume Tell, and Poitier's II Signor Pascarello. The 
instrumental solos were II Pirata, two pense.es fugitive, and 
the Hungarian airs, composed and played on the violin by 
Ernst; afantaisie, and the Danse Fcerique, performed on 
the pianoforte by M. Ascher. The vocal pieces, by Herr 
Reichardt, were two German songs by Schubert and 
Stigelli, and Blumenthal's Chemin du Paradis. The 
concert gave great satisfaction.— Musical World. 

Canard.— The marriage of Mdlle. Piccolomini with 
Lord Ward, possessor of an immense fortune, is announced. 
— Revue et Gazette Musicale. 

Cheltenham. — A society has been formed in this town 
for the practice of classical secular music, particularly 
glees and madrigals, under the direction of Mr. B. Joesbury. 

Colne.— A new organ, built by Mr. Laycock, of West 
Closes, near Cross Hills, Yorkshire, has recently been 
erected at the Parish Church, Colne. The opening took 
place on the 17th of July, when Mr. William Watson, of 
Masham, performed a selection of sacred music The 
workmanship, tone, and compass of the instrument, which 
is of a very large size, were much admired. On the fol- 
lowing Sunday, three sermons were preached in aid of the 
expenses, and a handsome amount was collected, so that 
the cost is fully paid. Full Cathedral Service was effectively 
performed by the choir, assisted by some of the choristers 
of Trinity Church, Habergham Eaves. 

Crystal Palace.— The third concert of the. Vocal 
Association took place at the Crystal Palace on the 7th 
ult. All the music was selected from the works of 
Mendelssohn, which was a sufficient guarantee for the ex- 
cellence of the programme. The grent Symphony in A 
was most creditably executed by the band of the Crystal 
Palace Company, under the direction of Herr Manns. 
The rest of the concert was under the conduct of M. 
Benedict. All the part-songs went well. The improve- 
ment of the chorus of the Vocal Association is remark- 



